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by men of letters, remarkably by James
Stephens.

Irish poetry has been put to school. It
has lost its rhetoric and political passion,
and become artistic. In beauty and sub-
tlety of movement, in the cunning vowel-
ing which it inherits from the Gaelic bards
of the seventeenth and eighteenth cen-
turies, it to-day yields to no poetry in
English. It has become "distinguished
and lonely," notably in the poems of
Yeats, Lionel Johnson, Seumas O'Sulli-
van, Padraic Colum, and James Stephens.
The recent anthologies of Colum and
Lennox Robinson will convince any critic
of its fullness and its artistry. It still,
however, lacks its epic masterpiece, but
there have been few epic masterpieces in
the poetry of any nation in the last hun-
dred years.

Irish legend has provided the poets of
modern Ireland with a body of symbol
through which they have been able to ex-
press a personal emotion. Indeed in the
last forty years Deirdre has grown so
deeply into the world's imagination that
she has almost as many lovers among men